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Las Vegas, NV  89106 

Telephone:  (702) 749-2538 

Email: education@thesmithcenter.com 

 

ATTENDING	A	PERFORMANCE	AT	THE	SMITH	CENTER	

	

Troesh Studio at The Smith Center is a flexible studio rehearsal space and performance 
venue.  We are looking forward to welcoming your group to The Smith Center for a 
student matinee performance! 
 

Please plan to arrive 30 minutes prior to the scheduled performance time.  The 
Smith Center’s Security and Parking Attendants will direct your buses to the 
appropriate parking areas.  Performances generally last one hour and cannot be 
held for late arrivals. 

 
 
Please remain seated on your bus until a member of The Smith Center 
Education Department or the CCSD Partnership Office provides you with 
instructions for unloading. 

 

 

After unloading the bus, groups will be directed into the theater in the order that 
they arrive. Please place chaperones intermittently throughout the group to help 
keep students in line and moving quickly to the seating area. 

 
 
Upon entering the theater for seating, please allow our ushers to direct students 
and teachers to their seats row by row.  With adequate adult supervision, a group 
split into two or more rows should have enough chaperones to ensure safety. 
Please wait for the ushers to seat your group in its entirety before making any 
seating adjustments or rearranging students within your assigned area. 
 

In order to enjoy the performance: 

• No food or drink is permitted in the theater or lobby areas. 

• Photography and audio/video recording is not permitted during the performance. 

• Please turn off ALL electronic devices.   

• Please do your best not to talk during the performance. There will be time to talk 
after the show! 

• Please remain in the theater during the performance.  It can be disruptive to your 

neighbors, so be sure to use the restroom before the show begins as there is no 
intermission. 

 

Following the performance, please remain seated and wait for dismissal 
instructions.  A Smith Center representative will come onstage and provide you 
with directions for a quick and safe dismissal. 
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Thank you for your cooperation! 
Welcome to the theater! This is a very exciting space for students to observe, discover, question, 
explore, and engage with the performing arts. Similar to other venues such as movie theaters, 
libraries, and the classroom, there is a customary etiquette of behavior we ask all audience 

members who enter the theater to exhibit to help make the performance enjoyable for everyone. 
Please discuss the following etiquette guidelines with your students to make the experience of 
viewing a live performance memorable, enjoyable, and magical.  
 
To exemplify polite behavior in the theater, please practice The Smith Center’s Theater Etiquette 
guidelines: 

 
OPEN EYES - As you step into the theater look for the Usher who will direct you quietly 
to your seat. When the houselights begin to dim in the theater, it means the performance 

is about to begin! It is now time to stop talking and open your eyes wide to the exciting 

show about to happen! Watch the performers. Look at the way they move around the 
stage. Notice the lights, costumes, and characters. Watch closely for the actors’ facial 

expressions because they might show something with their face you would miss if you 

only listened to their spoken words. Be sure not to talk during the show or while the 

characters are talking…you don’t want to miss anything or distract the person sitting next 
to you! 

 
OPEN EARS – Listen to what the performers are saying and how they are saying it. 
Listen to the words, accents, sound effects, and other noises in the show so you know 

how to respond! Acceptable responses include: laughing when something is funny, 

acting surprised when something unexpected occurs, or even crying when something is 
sad. However, talking with friends, talking out loud to the actors, texting on your cell 

phone, or disturbing the people around you are not acceptable behaviors in the theater.  

 
OPEN MINDS – Think about the characters, costumes, and lights and what these 
performance elements add to the production. What do you like? What do you not like? 

And why? Always ask questions and seek your own answers to what you are seeing, 
hearing, and feeling. Whether it is your first time seeing the show or your tenth time, 

there is always something new to learn! 

 
OPEN HEARTS – Embrace the full experience of the theater performance. Connect 
with the characters, imagine yourself in a role, be inspired by the stories shared, and 

enjoy the journey taking you out of our world and into a reality of its own. The performers 
will respond to your energy, excitement, and emotional investment in their performance. 

Show your appreciation for their spectacular show by applauding after the performance.  

 
Attending a live performance is a special treat and a privilege! Please treat the theater and those 
around you with your greatest respect and best theater etiquette. We ask that you arrive on time, 
follow the Usher’s directions, sit in your seat with both feet on the ground, refrain from talking 

The Smith Center Theater Etiquette 
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during the show (even a whisper can be 
heard), and most importantly sit back, relax, 
and enjoy the show! 
 

The Boy Who Could Sing Pictures by Seymour 

Leichman, is told by storyteller David González with piano accompaniment by David Kelly. Set 

in medieval Italy, Luka, the son of the jester Bustelo, is suddenly asked to sing. The boy 

doesn’t see himself as a singer and hesitates as his father commands him to sing. He finally 

gives in and begins to utter a song. A strange development takes place as his tones are 

mysteriously transformed into images – pictures of extraordinary beauty that captivate the 

audience. Luka becomes part of his father’s act, entertaining the villages. When Luka is 

brought before the King to perform his pictures turn dark and sad, representing the reality of 

life in the kingdom that the king disbelieves at first. Is Luka’s life in danger? 

 

The second book is a shorter Persian Folktale, Nina Nails It. Storytelling began as an oral 

tradition. In this story, a clever young girl challenges a wizard. The story unfolds through the 

lively stage persona of David Gonzalez accompanied by Daniel Kelly’s piano. 

 

 

David Gonzalez has been telling stories 

since the age of seven when he performed 

with his puppets in a puppet theater made by 

his uncle and grandmother. Born in the United 

States, Mr. González was reared in Cuba for 

part of his early life and moved back to New York City. His uncle, a woodworker and guitar 

maker, introduced him to storytelling through puppet-theater and to music via the guitar. A 

music therapist by training, he attended a singer’s retreat in his early 20’s where he was 

introduced to storytelling and a vocation. Since this time, Mr. González has given more than 

2500 performances in such venues as The Royal National Theatre of London, The Smithsonian, 

The Brooklyn Academy of Music and hundreds of schools throughout North America.  

 

Daniel Kelly weaves jazz and Afro-Cuban musical style into the storytelling performances of 

David González. An extraordinary pianist, Mr. Kelly has performed worldwide and is super-

committed to arts education and young audiences. The scores for The Boy Who Could Sing 

Pictures were arranged by Mr. Kelly and based on selections from Heitor Villa-Lobos’ 

Bachianas Brasilerias No.5 and Astor Piazzola’s Milonga Picaresque. Bachianas Brasileiras 

No.5 is part of a larger work writted between 1938 and 1945 and is scored for soprano and an 

orchestra of cellos. This movement is also called Ária (Cantilena) and is Villa-Lobos’ best 

known work. The Aria is influenced by the Baroque era with strong connections to Bach. Look 

for the A/B/A format as Mr. Kelly performs.  

 

 

Seymour Leichman wrote and illustrated the 

book, The Boy Who Could Sing Pictures. An 

American artist, born in 1933, the studied in 

New York and worked as a commercial artist 

for a brief time before visited Spain to study 

Goya, and Mexico to study Orozco and his contemporaries. Mr. Leichman also taught at the 

Art Students League of New York and is best known for his children’s books that he both 

About the Show 

About the Company 

About the Author 
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authored and illustrated, including: The Boy Who Could Sing Pictures; The Wicked Wizard and 

the Wicked Witch; Freddie the Pigeon; A Tale of the Secret Service; and Shaggy Dogs and 

Spotty Dogs.  
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Discuss how storytellers bring the written word to life. 

Guide students to consider the use of language, 

gestures, movement and music to tell the story. 

Select a story and ask students to work with a partner 

to brainstorm how they would tell the story using 

gestures, movement and music. Chart their ideas and 

practice with partners, telling the story using 

language, gestures, movement, and music. 

 

The original story by Seymour Leichman, The Boy 

Who Could Sing Pictures features some illustrations of what might appear above the boy 

Luka’s head as he sings. What are some ways that the live storyteller, David Gonzalez might 

visually represent those times in the story when Luka sings and pictures appear in the air?  

 

Listen to some examples of music from Heitor Villa-Lobos’ Bachianas Brasilerias No.5 and 

Astor Piazzola’s Milonga Picaresque. Ask the students to imagine words and pictures to 

describe the sensory impressions of the music. Chart these or ask students to create pictures 

from their imaginings. Share these with a partner. 

 

Ask students to describer with as much detail, 

everything they can recall from the performance. 

Include story, acting, staging and music. Discuss how 

the actor communicated through his actions, posture, 

gestures, facial expressions, and vocalization. Discuss 

how music was used to tell the story. 

 

Ask students to discuss this question with a partner, 

“Why is imagination important in storytelling?” Create a 

chart of their ideas for reference by the students as they consider this question, “In what other 

endeavors is imagination important?” Facilitate a discussion with the class or ask students to 

journal their ideas in writing. 

 

Tío José and the Singing Trees, by David 

Gonzalez and Stacey Schuett 

Tell Me Another: Storytelling and Reading Aloud 

at Home, At School, and in the Community, by 

Bob Barton 

Children Tell Stories: Teaching and Using Storytelling in the Classroom, by Martha Hamilton 

The Storyteller’s Sourcebook: A Subject, Title, and Motif Index to Folklore Collections for 

Children, by Margaret Read MacDonald and Bryan W. Strum 

 

Discussion and Extensions for Learning 

Before the 

Show 

After the Show 

Additional 

Resources 
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The Kids’ Storytelling Club, www.storycraft.com/ 

David Gonzalez, www.davidgonzalez.com 

Daniel Kelly, www.danielkellymusic.com 

Encyclopedia Britannica – Heitor Villa-Lobos, www.britannica.com/biography/Heitor-Villa-

Lobos 

NOJARO Quintet plays Milonga Picaresque by A. Piazzolla (2007), 

www.youtube.com/watch?v=llqbjTuWKzo
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Literacy: Anchor Standards Connections 
 

Reading 

Integration of Knowledge and Ideas - Integrate and evaluate content presented in diverse media and 

formats, including visually and quantitatively, as well as with words. 

 

Writing 

Text Types and Purposes - Write arguments to support claims in an analysis of substantive topics or 

texts, using valid reasoning and relevant and sufficient evidence.  

 

Speaking and Listening 

Presentation of Knowledge and Ideas - Present information, findings, and supporting evidence such that 

listeners can follow the line of reasoning and the organization, development, and style are appropriate to 

task, purpose, and audience. 

 

Language 

Conventions of Standard English - Demonstrate command of the conventions of standard English 

grammar and usage when writing or speaking. 

 

Fine Arts: Anchor Standards Connections 
 

Performing - Realizing artistic ideas and work through interpretation and presentation - develop and 

refine artistic work for presentation and convey meaning through presentation of artistic work. 

 

Responding - Understanding and evaluating how the arts convey meaning - perceive and analyze artistic 

work and interpret intent and meaning in artistic work. 

 

Connecting - Relating artistic ideas and work with personal meaning and external context - synthesize 

and relate knowledge and personal experiences to make art. 

 

         

Content Connections 
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